Price: £200

Headphone preamp

Made by: Rega Research Limited, Essex
Supplied by: Rega Research Limited
Telephone: 01702 333071

Web: www.rega.co.uk
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nsurprisingly, this latest
incarnation of the Ear
headphone amp follows
Rega’s neat and attractive
corporate styling. This means a

handsome extruded aluminium case, :

nicely finished in a choice of black
or silver, with a gloss plastic fascia
inset. Controls are kept to a useful
minimum, the only luxury (if you can
call it that) being the mute button.
A single 6.35mm headphone socket
completes the fascia, and around
the back it’s business as usual with
RCA phono inputs, ‘Link’ outs and a
power input.

As well as the styling, the circuit
of the Ear is said to have a lot in
common with the Brio-R amplifier.
It has a similar surface mount PCB
layout and fully regulated, low-noise
power supply, here with the usual
external mains transformer to keep
interference to a minimum.

The unit is claimed to work in
Class A mode at normal listening
levels, and Rega says ‘the highest
quality components’ are used
- including Darlington output
transistors and polyester film and
Nichicon FG capacitors in critical
circuit positions. Overall, this feels
very well built at the price, and
works in a purposeful, fuss-free way.

(1 POSITIVELY FRAGRANT
From the opening couple of bars

of the Visioneers track, it was plain
that this was a special performer.

It shone on so many levels, from
richness of tone to clarity, detail and
its sheer composure. Instead of a
rather artificial, electronic rendition,
I got the sound of a group of
musicians playing real instruments in
a wonderfully natural and cohesive
fashion. Compared to the similarly
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COMMENDED

ABOVE: The cleanly styled Ear has mute
: and power buttons, plus volume control
: and a 6.35mm (%in) headphone socket

: priced Musical Fidelity it was like

: going from supermarket instant to

: real coffee; the music was positively
: fragrant and highly authentic, rather
: than sounding like a chemical clone.

The Rega bristled with

: information, but not in an overt
way. Little bass guitar flourishes on

: the Freeez track suddenly gained a
musical context as part of the song’s
: direction of travel, rather than just a
bridge between verses. The players’
: dynamic accenting was explicitly
laid out; piano had a rich tone and

: shimmered with harmonics; vocals
sounded warmer and creamier.

The Rega also showed a very

expansive soundstage, being able
: to push instruments further stage
. left and right than all the others

* here bar the Fidelity Audio, rather
than cramming them between

: your ears. The beautifully spacious,
: natural rendition of the Dvorak

: only underlined this headphone

: amplifier's fantastic mixture of

: power and poise.

: Sound Quality: 82%
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! WARNING !
Use only with Rega #
power supply PS1

(AUS /NZ/UK/EU/US)

ABOVE: Standard RCA line input and output socketry is all you get on the rear panel

of the Rega Ear headphone amplifier, plus the obligatory external power supply input :

amp in our group test. Easily exceeding
spec., it delivers closer to 1.5W/[250hm

low source impedance of around 1ohm

to just 1mohm at full volume. However,
an excessive +28dB gain (unnecessarily

Nevertheless, its low source impeda
most if not all headphones. The native r

lower impedance loads, however, from
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Recently improved, Rega’s Ear is, by a small margin, the beefiest

its 775mW/250hm
with a maximum output

voltage of 6V. Just as importantly, this is achieved through a very

at +6dB gain and close
as full volume represents
high if used with modern

line-level sources) then the volume control will not typically be
exercised over its optimum range - at +6dB, for example, there’s
a channel imbalance of 0.6dB. Similarly, the high gain makes it
more difficult to achieve a super-wide S|N ratio, although the
‘average’ figure of 86dB here is still perfectly adequate.

nce and high power

output ensures the Ear maintains a predictable response into

esponse of the amp has

-3dB points at 5Hz-90kHz. Distortion does increase slightly into

0.0006% to 0.0015% at

20Hz and 0.003% to 0.03% at 20kHz [see Graph below]. PM
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ABOVE: Frequency response (black) from 5Hz-100kHz/250hm and
distortion vs. frequency (red, 1V; shaded, 40mW) from 5Hz-40kHz

A-wtd S/N ratio (re. 0dBV)

Maximum output (re. 1% THD into 47kohm) 2.3V

Max. power output (re. 1% THD into 250hm) 1480mW

Output Impedance (20Hz-20kHz) 0.9-1.250hm

Maximum gain +28.1dB
85.8dB

Frequency response (20Hz-20kHz /250hm)

-0.25dB to -0.2dB

Distortion (20Hz-20kHz, re. 40mW)

0.0006-0.030%

Power consumption

4w

Dimensions (WHD)

178x45x155mm
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